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‘Against	Nature’:	The	Cinema	of	Werner	Herzog				 The	 moon	 is	 dull.	 Mother	 Nature	 doesn´t	 call,	doesn´t	speak	to	you,	although	a	glacier	eventually	farts.	And	don´t	you	listen	to	the	Song	of	Life.			We	ought	to	be	grateful	that	the	Universe	out	there	knows	no	smile.		Werner	Herzog,	‘Minnesota	Declaration’	(1999)				In	 the	 light	 of	 his	 ‘Minnesota	 Declaration,’	 it	 might	 seem	 a	somewhat	 perverse	 undertaking	 to	 ask	 for	 contributions	 to	 a	collection	 of	 essays	 on	 ‘landscape’	 and	 ‘ecology’	 in	 the	 work	 of	Werner	Herzog.		A	closer	look	at	Herzog’s	work,	however,	reveals	that	his	movies	‘are,’	quite	 literally,	some	of	 the	most	 fascinating	explorations	of	extreme	 landscapes,	 and	 that	 ‘in	 actual	 fact’	 Herzog’s	 rhetorics	against	brute	nature	imply	a	deeply	ecological	concern	and	ethics.	At	 every	moment,	 brute	 nature	 needs	 to	 be	 spiritualized,	 in	 the	way	that	Fitzcarraldo	sets	out	to	spiritualize	the	‘brute	jungle’	by	turning	it	into	opera.		Herzog’s	tool	to	perform	that	spiritualization	are	the	camera	and	the	 cinematic	 apparatus,	which	 create	 from	what	Gilles	Deleuze	would	call	the	brute,	actual,	matter-of-fact	world	cinematic	events	that	reveal	an	 ‘ecstatic	truth’	behind	that	purely	actual	world.	 In	other	words,	the	cinema	creates	that	world’s	virtual	counterpart,	bringing	about	what	Deleuze	calls,	 in	Cinema	2,	 “crystal	 images.”	The	 cinema	 is	 for	 Herzog,	 then,	 precisely	what	 the	 opera	 is	 for	Fitzcarraldo	 –	 which	 turns	 that	 movie	 into	 an	 allegory	 of	 the	‘demands’	 of	 film-making;	 a	 terms	 that	 for	 Herzog	 goes	 way	beyond	‘cinematography.’					As	Herzog	notes	in	a	text	on	the	sublime,	“to	define	truth	as	an	act	of	disclosure”	is	“related	to	the	cinema,	where	an	object	is	set	into	the	light	and	then	a	latent,	not	yet	visible	image	is	conjured	onto	celluloid,	where	 it	 first	must	be	developed,	 then	disclosed.”	That	image,	 however,	 is	 not	 that	 of	 cinema	 verité,	 which	 Herzog	detests,	but	the	sublime	image	of	an	‘ecstatic	truth’	that	discloses	a	world	‘behind’	the	world.		
	On	 this	 background,	Herzog’s	movies	 are	 deeply	 ecological;	 not,	however,	in	the	way	of	a	shallow	ecology,	however,	that	believes	that	‘the	world	is	our	friend’	–	a	logic	that,	applied	to	the	grizzly,	cost	 timothy	Treadwell	his	 life	–but	 in	 the	more	productive	way	of	 considering	 nature	 as	 our	 ‘best	 enemy.’	 The	 filmmaker’s	ultimate	 challenge,	 then,	 is	 to	 force	 and	 coerce	 that	 world	 into	producing	images	of	its	‘grandiose	splendor’	and	to	capture	these	images	on	celluloid.		 +	+	+			Werner	Herzog	has	been	working	for	over	40	years	now	in	both	the	 fields	of	documentary	and	 fiction	 film.	Today,	his	prodigious	oeuvre	 comprises	 over	 50	 films,	 including	 such	 classics	 as	
Aguirre,	The	Wrath	of	God,	Fitzcarraldo,	Nosferatu	and	Wozzek.		
	Famously,	his	documentary	work	spans	all	 five	 continents,	 from	an	Antarctica	without	penguins	 to	 the	3D	Cave	of	Dreams	 to	 the	phantasmatic	landscape	of	Grizzly	Man.	
	One	 of	 the	 few	 great	 auteur	 filmmakers	 still	 alive,	 Herzog	 has	developed	 a	 filmic	 universe	 uniquely	 his	 own,	 ruled	 over	 by	 an	uncompromising	 filmic	 vision	 of	 the	 world,	 nature	 and	 history.	With	his	trademark	voice-over	narratives,	he	has	created	some	of	the	most	intensive	cinematic	events	in	the	20th	and	21st	centuries.	Refusing	 to	 use	 special	 effects	 in	Fitzcarraldo,	 using	 hypnotized	actors	 in	 Heart	 of	 Glass,	 Herzog	 is	 also	 one	 of	 the	 most	experimental	filmmakers	of	the	20th	century.		Invariably,	for	Herzog	filmmaking	concerns	the	whole	persona	of	the	filmmaker,	it	involves	going	to	extremes	and	crossing	limits	of	ordinary	 filmmaking.	 This	 is	 particularly	 visible	 in	 his	collaborations	 with	 Klaus	 Kinski,	 which	 bring	 two	 extreme	personalities	on	an	artistic	collision	course.		The	 collection	 –	 which	 will	 be	 the	 first	 scholarly	 collection	 on	Herzog’s	work	–	aims	to	assemble	papers	on	Herzog’s	treatment	of	 nature,	 landscape	 and	 ecology	 in	 both	 his	 filmic	 and	 literary	oeuvre			Please	send	a	500-word	abstract	 to	Nadine	Boljkovac	and	Hanjo	Berressem	by	1	May	2016	
